SCHOPENHAUER
From Architecture onward the arts are obliged to represent the Will as divided. Here, at the first stage, Its division subsists only in a conflict of inorganic forces which have to be brought to equilibrium. The conflict between weight and rigidity is in truth the only esthetic material of architecture as a fine art. When we come to animal and lastly to human life, which, in the Plastic Arts and in Poetry, as form, individualised expression, and action, is the highest object of aesthetic representation, the vehemence of divided will is fully revealed; and here too is revealed the essential identity of every will with our own. In the words of the Indian wisdom, ' Tat twain asi'; 'that thou art.' Under the head of Ethics it will be shown expressly that by this insight, when it reacts on the will, the will can deny itself. For the temporary release from its striving, given in aesthetic contemplation, is then substituted permanent release. To this 'resignation/ the innermost essence of all virtue and holiness, and the final redemption from the world, Art itself, at its highest stages, points the way.
The summits of pictorial and poetic art Schopenhauer finds in the great Italian painters so far as they represent the ethical spirit of Christianity, and in the tragic poets, ancient and modern.    It 60